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Uvod

Knihy o akvarelu nejsou nic nového, ale myslim, Ze tato kniha je unikatni, protoze je ilustrovana akvarelovymi
obrazy krasné Prahy. V knize vam ukazi nejen jak malovat znamé prazské architektonické prvky, jako jsou kupule,
véZe a mosty, ale také jak malovat oblohu, vodu a odrazy na fece.

Jednoducha cviceni a praktické tipy vam dodaji sebevédomi a navody krok za krokem usnadni osvojovani si
technik u akvarelu pfi zachycovani realnych motivii Prahy.

Najdete zde zakladni informace o materialech vhodnych pro akvarelovou malbu, zakladni teorii barev, ivod
do perspektivy a kompozice. Dozvite se, jak barvy namichat a kdy malovat na mokry a kdy na suchy papir.

Vétsinu akvareld v této knize jsem malovala pfimo v plenéru a kazdé misto jsem popsala, takze se tam mtizeme
také vydat a sami si je namalovat.

A i kdyz v Praze neZijete, nebo malujete jinou technikou, presto doufdm, Ze v mych akvarelovych interpretacich
tohoto nadherného mésta najdete potéseni a inspiraci i pro vasi tvorbu.

Autorské podékovdni:

Rdda bych timto podékovala mym priteliim Margaret Strakové, Miroslavu Strakovi a Natalii Liskové za pomoc

s prekladem v této knize a jejich vitané ptispévky. Také dékuji svému synu Richardovi za technickou a pocitacovou
podporu.

Nejvice dékuji svému manZelovi Felixovi za fotografie, rady, diivéru a podporu jak v mé tvorbé, tak i obecné.
Samoziejmé dékuji i mé redaktorce Jané Mindrové a graficce Monice Davidové za vynikajici prdci s touto knihou.

Introduction

Books about watercolour painting are nothing new, but this book is distinguished by its illustrations of watercolour
paintings of the beautiful city of Prague.

You will also find suggestions for mixing colours, when to paint on wet or on a dry paper, and learn how to paint
Prague’s main architectural features such as domes, spires and bridges as well as natural features such as the sky,
water and reflections on the river.

Here you have the basics about materials for watercolour painting, colour theory, and the fundamentals of perspec-
tive and composition.

Simple exercises and practical tips will give you confidence and step by step, facilitate your progress in mastering
the watercolour techniques with real scenes of Prague.

Many of the watercolours in this book were painted “en plein air” and the locations are captioned so that you can go

there and paint them for yourself!

Even if you do not live in Prague, or if you paint in another medium or do not paint at all, I hope you will find plea-
sure and inspiration in my watercolour interpretations of this celebrated city.

Thanks to:

I would like to thank my friends Margaret Straka, Miroslav Straka and Natalie Liskova for their help with translations
in this book and their welcomed suggestions, my son Richard for his technical support and most of all my husband Felix
for his photography, advice and constant encouragement in all my endeavours. I also thank my editor Jana Minarova
and graphic designer Monika Davidova for their excellent work.



Materidly a pomiicky

® Akvarelové barvy

* Stétce

® Akvarelovy papir

® Ostrd tuzka 2B a guma

® Podlozka papiru

® Maskovaci paska

® Houba pro navlhéeni papiru, nasaknuti pfebytecné vody a proplachnuti poskozenych ¢asti.
Lze také pouzit navlh¢ené vatové tampony nebo papirové ru¢niky.

® Paleta pro michdni barev. Paleta pro michani barev - plastova, ale 1ze pouzit bilé papirové nebo i porcelanové
talife. Barvy mizete také michat na listu pevného lesklého papiru, ktery neabsorbuje vodu.

® Nadobka na vodu

® Maskovaci tekutina, zapisnik, nizky, Spachtle nebo paletovy ntz

Stétce

Pro malbu akvarelem se vyrabéji bud stétce zhotovené z prirodni srsti, anebo ze syntetickych vlaken.

® Z ptirodnich variant se doporucuje pouzivat $tétce z vevercich chlupti, anebo vyrabéné ze soboli srsti —
velmi kvalitn{ $tétce znacky Kolinsky. Stétce z veverciho vlasu jsou mékéi nez $tétce ze soboliho.

® S technologickym vyvojem prichdzeji na trh Stétce se syntetickym vlasem riznych znacek, které se stale vyvijeji
a zlepsuji. Je treba si vyzkouset jejich kvalitu, ale mnohé se jiz pfirodnim vyrovnaji a také déle vydrzi.

Kvalitni kulaté stétce, pokud jsou vlhké, by mély dobie drzet Spicku a ploché stétce zase rovnou hranu.

Kazdy $tétec ma ojedinély charakter, vyznacujici se vlastnim a svym typickym tahem.

Je dobré mit k dispozici alespon 6-8 rtiznych $tétct.

Je tfeba vzit na védomi, Ze ¢islovani velikosti §tétct se u rtiznych vyrobct lisi.

Stétce Kolinského
Kolinsky brushes

Syntetické Stétce
Synthetic brushes



Materials for Watercolour

» Waterecolour paints

e Brushes

e Watercolour paper

e Sharp pencil 2B and rubber eraser

e A firm support for the paper

e Masking tape

e A sponge to moisten the paper, soak up excess water, and wash off failed parts. You can also use paper towels
or moist cotton wools.

e A palette to mix your colours. You can use a plastic palette, a porcelain plate or glossy paper that does not absorb
water.

e A container for water. Hot water should not be used.

* You should have on hand a note book, masking fluid, scissors, a knife or palette knife.

Brushes

Brushes can be made of natural hair or synthetic materials.

e For natural brushes, I recommend the using squirrel brushers and Kolinsky sable brushes.
Squirrel brushes are softer than Kolinsky brushes.

e With new advances in technology synthetic brushes are also getting better and better.
Round brushes should be pointed when moist. Flat brushes should form a line or a tip. Because every brush makes

its own unique stroke, a selection of at least different 6-8 brushes is good to have as in the examples shown here.
Note that the numbering of brush sizes is not coordinated among the different brush manufacturers.

Stétce z vevercich chlupi:
Squirrel brushes



